Walking Bass Topics with Hamilton Pinheiro, Part 1

By Chris Fitzgerald
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Title Screen

Video Overview

Duo Performance: On The Sunny Side Of The Street
Introduction

General characteristics of the jazz language
Rhythmic aspects of swing in jazz

Triplet feel in the jazz language

Role of the bass in jazz

“2 Feel” bass lines

Walking 4 notes to the bar

Clarity in line construction: Simple vs. Complex lines
Basic line construction for clarity

Diatonic vs. Chromatic approach notes

Why do chromatic approach tones work?

How to build a walking line from a 2 feel line
Chord connection formulas

How to practice: Practicing vs. Playing

Variation in the bass line

Playing example of varied line construction

The bass line as counterpoint (discussion and playing example)
Rhythmic ornamentation and variation in the line
Practice strategies for line building and time feel
Bass players and recordings to check out

On the importance of listening to live music
Conclusions/wrapping up

Duo Performance: Stella By Starlight

Notated musical examples in the remainder of this PDF file will be
indexed by the topics above in the score. Note that only bass lines are
notated, and not the melody/improvised solos that they are
accompanying. In spite of this, the dedicated student of the music
would be well advised to listen closely to the relationship between the
accompanying line and its melodic counterpart. Great accompanying
lines do not exist in a vacuum, and every great accompanist attempts to
react to what is happening in the primary part.
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"ON THE SUNNY SIOE OF THE STREET" DUO - BASS LINES ONLY
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TQIPLET FEEL EXAMPLES
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Basic LINE CONSTRUCTION Foe CLARITY
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How To BuILo A WALKING LINE FeoM A 2 FEEL LINE - CONNECTION FogMULAS
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VARIEO LINE CONSTRUCTION EXAMPLE
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THe Bass LINE AS COUNTERPOINT
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Bass LINES FROM DUO PERFORMANCE OF "STELLA BY STARLIGHT
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